4. INCANTATIONS AND SPELLS
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* The voices should be divided equally into two 3-part choirs. The entire ensemble effects a gradual
crescendo to m.24ff.

*% The parts for choir I and II, though notated in rhythmic unison, are realized as a canon. Choir I starts
with the pick-up to m.8; choir II then enters (with its anacrusis) at the€) sign. The two parts continue
canonically through m.23, taking repeats. Downbeats within each part should be emphasized.
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* On the repetition, choir II follows the % sign to m.24. Choir I continues through the 2nd ending. The

parts line up in m.24.




