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Tempo II (slightly slower)
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and mostly unsentimental, notwithstanding subtle warm “swells” on the longer notes.

s

* The large leaps should be very slightly disconnected (i.e., non-legato), taking time to place, as needed. Tempo II should be
interpreted very flexibly, with much rubato, all the parts nonetheless moving in lockstep. The overall sound should be light,

pure




