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Part II.
 In which Parizade climbs the mountain and endures the travails of the ascent.

When Parizade finally reached the foot of the mountain, she 
alighted from her horse, laying the reins on its neck.

Then she took a deep breath    and with 

trepidation began to ascend the steep slope.                                

wait for music j j

j

* The pattern of metric subdivision given above (3+2+2+2 | 2+3+2+2 | 2+2+3+2 | 2+2+2+3) is maintained from measure 11 to the end.

j  Parizade had not gone 
twenty strides                       

 before she heard the first
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menacing voice —though she could see no one. q‡

q‡

j As she continued to climb, the frightening
voices multiplied.  At first they were quite

 soft but they quickly gained in strength.


