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II.
Karim Al-Zand (2005)

“Looking for variety in the programs I executed at court, one evening…I improvised a sonata entitled ‘Scena amorosa,’ the 
4th string representing the man (Adonis) and the treble string the woman (Venus). This was the beginning of  my habit of  
playing on one string.” Letter by Paganini published in the Musical Gazette of  Milan, October 18, 1846

* The changes in character between the G-string music and the E-string music are accompanied by changes in tempo. 
Particularly near the end of the movement, where changes are rapid, time may be taken between tempos as needed, 
always maintaining the conversational effect. 

† Lean slightly on the first of each pair of notes in a lilting rhythm (almost triplet sixteenths).
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